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IDA BARBARIGO

Terrestrials

Venice, Palazzo Fortuny, ground floor 

2 September/19 November 2006

At 6 pm on Friday 1 September 2006 there will be the official opening of the exhibition

IDA BARBARIGO

Terrestrials
Held on the ground floor of the Museo Fortuny, the exhibition will then be open to the public from 2 September to 19 November 2006 (*).

The show comprises around 200 recent works by the Venetian-born artist, drawn mainly from her own studio collection. Produced between 2003 and 2006, they reflect the latest phase in her art, which has focussed on the representation of humankind’s vital energy. The exhibition itself, designed by Daniela Ferretti, aims to reproduce the feeling and atmosphere of the artist’s extraordinary studio, with the space divided up into polygonal structures that house the dense collections of works; through these spaces, which are both open and enclosed, visitors enter into direct emotional contract with what they see. Outside these structures, which are given over entirely to the Terrestrials, a selection of works along the long right-hand wall of the room will chart the most significant phases in Ida Barabarigo’s intense artistic career from the 1960s onwards. Catalogue published by Marsilio with texts by Giandomenico Romanelli, Jean Clair and Kosme de Barañano.

* Opening hours 10am/6pm (ticket-office open 10am/5.30pm; closed on Mondays).Full price 4 euro; Reduced 2.50 euro (Ticket includes admission to the first floor of the Museum and the exhibition “Fortuny. The Artist’s Eye”.)
The exhibition is dedicated to the artist’s most recent work, the Terrestrials series, which covers humanity in all its various facets, finding a place for each and every individual. Of varying size, the canvasses here are the locus of frenetic action and endeavour: ‘humans’ enter, stop and exit without being fully aware of what is happening to them, letting themselves be borne along by the pure flux of life. These are simple terrestrials engaged in their daily lives, caught up in that multitude of events and emotions – those uninterrupted pulsations of energy – that serve to model our existence. And this constant coming and going of life is reflected in the exhibition design, which enhances our emotional involvement with the works: both open and enclosed, these original polygonal structures provide a perfect approach to Barbarigo’s terrestrials, enabling us to appreciate them as we would in her studio itself. 

Having passed through this part of the exhibition, one comes to a selection of highly expressive works which include Chairs and Tables (1962), Looking for Reality (1962), A Walk and a Bet (1963), Byzantine Stroll (1963) General dixit doman piovi (1964), The Stone Man (1967), Persecutor (1968), The Judges (1970), The Face (1996) and Saturn (1997). From the observation of such simple everyday objects as the chairs and tables to be seen in Venice’s various squares, the artist produces works modelled on a harmonic weave of lines. The subject-matter offers the opportunity to explore the life that teems amidst/around the tables and chairs outside bars and cafés. However, the early works contain no human presence, and only later will the delineation of persons go together with that of objects. The titles are often phrases that Barbarigo has overheard and reveal the subtle approach of an artist whose acute, ironic eye strives to capture the multiplicity of existence. All aspects of life are powerfully rendered in works whose subject is the presence of humanity within the world.

The artist conceives of life as the privilege of existence in this world. At times, her focus on that existence can be tinged with melancholy. Look, for example, at the solitary figures sitting at café tables or at the Persecutors and Sphinxes; grim embodiments of a threatening and manipulative humanity, these latter are rendered in a style imbued with a sort of stark expressionism, However, in the Terrestrials this aspect of Barbarigo’s work disappears, being replaced by the uninterrupted flow of energy. 

It’s possible to find available images for the press at the Image Gallery in our website www.museiciviciveneziani.it see "press office"in the English version (home page/exhibitions and events/press office/ Press Services-Image Gallery/ photoalbum)

This service enables for download high resolution images (300dpi) of exhibitions in our museums. The download service is restricted to accredited journalists (for the password send an e-mail at pressmusei@comune.venezia.it). 
Musei Civici Veneziani, Servizio Marketing, Comunicazione e Ufficio Stampa: Monica da Cortà Fumei, Riccardo Bon, Alessandro Paolinelli, Sofia Rinaldi tel.++39 0412747607/08/14/18 fax /04; mkt.musei@comune.venezia.it; pressmusei@comune.venezia.it www.museiciviciveneziani.it
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GENERAL INFORMATION
Venue
Venice, Palazzo Fortuny
San Marco 3780 (Campo San Beneto)
ground floor
Official opening

Friday 1 September 2006
Open to the Public

2 September/19 November 2006
Opening hours: 

10am-6 pm (ticket office 10am-5.30pm), closed on Monday
Admission

Ticket includes admission to the first floor of the Museum and the exhibition “Fortuny. The Artist’s Eye”.
Full price: 4,00 euro

Reduced: 2,50 euro  

Children from 6 to 14 yrs old; those accompanying groups of children (max: 2 persons); students from 15 to 29 yrs old*; those accompanying groups of students (max: 2 persons); EU citizens over 65 yrs old; employees of the Italian Ministry of Culture; holders of the ‘Rolling Venice’ card.
Free Admission
Venetian residents; children up to 5 yrs old; the handicapped with those accompanying them; authorised guide; tourist interpreters accompanying groups; heads of groups of at least 21 people (with booking); ICOM members; holders of the Venice’Museum Pass’.

INFORMATION 

www.museiciviciveneziani.it

call center  0415209070

mkt.musei@comune.venezia.it  

BOOKINGS 

www.museiciviciveneziani.it

call center  0415209070
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BIOGRAPHY

Ida Barbarigo was born in Venice in 1925. Her mother was an artist and poet, whilst her father was the famous painter Guido Cadorin. Ida would continue the humanist traditions of a family which had produced many sculptors, architects, painters and scholars over the centuries.

Whilst very young she studied architecture with her uncle Brenno del Giudice, subsequently abandoning the subject to dedicate herself entirely to painting. She would participate in various exhibitions held in Venice, including ‘Esp’, ‘Trivenete’ and the shows organised by the Fondazione Bevilacqua la Masa.

In 1942 one of her pictures was selected for a competition of young artists at the Venice Biennale.

In 1946 she would attend courses at the Venice Accademia di Belle Arti, of which her father was then Principal. That same year she lent her studio to the Slovenian painter Zoran Music, who had returned to Venice after his release from Dachau. The artistic partnership between the two would lead to marriage in 1949. The works of this period already contain the themes Barbarigo would explore in the future: chairs and the unexpected architectural compositions they form within the city; individuals seated in empty spaces, creating the sole modern monuments in an ancient Venice.

She frequents artists such as De Chirico, Bontempelli and de Pisis. Travelling widely in post-war Europe, she visited Switzerland in particular, where modern art was much better represented than in the Italy of the day. The experience would have a powerful effects upon the young artist’s self-awareness; she would declare that she wanted to “unlearn painting” in order to find her own individual being and express her personal sensations.

In 1949 she stayed in Paris for a short time. During these years she would continue to work in the studio she kept in Venice, at the family home in the Carmini district; however she worked primarily in the open-air – especially on the Zattere, where she found the metal chairs and tables which were such a feature of her paintings.

In 1952 she moved to Via Mazarine in Paris. She would take part in the Salon de Mai for the first time in 1955; later she would participate in that event in 1956, 1961, 1966, 1972 and 1980.

Her major exhibitions include a joint show at the Paris Galerie de France in 1956, a one-woman show at the New York Galleria Saletti in 1959 and an extensive one-woman show at the Fiume Galleria d’Arte Moderna in 1960 (an exhibition that would also move to Lubiana and Zagreb in 1961).

In 1968 she was one of the award-winners at the Menton Biennale, and the following year would begin exhibiting at the Grosvenor Gallery in London; in 1972 she would hold a one-woman show there.

In 1970 Renè de Solier’s study of her work – Sedie e Guardoni (Alfieri, Venice) - was published in French and Italian.

In 1972 a retrospective of her work was held at the Musée de l’Art Moderne de la Ville de Paris. That same year Jacques Lassaigne book Barbarigo was published by the Collection le Musée de Poche, Paris.

In 1975 and 1976 she would hold two one-woman shows at the Fondazione Querini Stampalia in Venice and at the Galerie de France in Paris.

In 1978 she took part in the Venice Biennale. In 1980 Giuseppe Mazzariol’s Fiori e persecutori di Ida Barbarigo was published in French and English by Patti Birch Publishers, New York.

In 1982 she took part in an exhibition organised by the Bayerische Staatsgemäldesammlungen in Munich.

Between 1991 and 1994 she was involved in work on two one-woman shows in Geneva and Paris. In 1995 she would again figure in the Venice Biennale.

Between 1996 and 2000 she held one-woman shows in Venice, Cortina d’Ampezzo, Neuchatel, Bologna and Bilbao.

In 2002 her work was exhibited at the Museo Civico di Palazzo Te in Mantua and in 2004 at the Institute of Modern Art in Valencia. Ida Barbarigo lives and works in Paris and Venice.
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